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To understand this org-talk,

My dear, do you know, itis necessary to realise that

How a long time ago, Scientology oney-naking

Two poor 1ittle children, machine. l'e»bara pey "t Sron fax

Whose names T don't know, services such as counselling and

Were stolen away Fition b clear His "angisne’

On s fine summer's day, s0 that they're better sble to

And left in a wood, solve their own problems and the

As I've heard people say. worlds. There are no religious

services or clergymen. The job of

Scientology missions is to get new

'No one knows for sure whether L. recruits, sell  them  basic

n Hubbard,  the  74-year-old e, B pisd - Theien B
founder, i sven slive...be ney be hurch-run  centres r

In seclision, ‘an Church lssders expensive counselling and auditing.

may be, 8s recent In America the basic course onl.

Forr hehev-. either dead or in costs $50 but is looked upon as &

Teiling health and under the control “"loss leader". The more advanced

of ha young followers _who courses can cost $300 an hour.'

are m.nsp.u.m.; his  fortune. Continued on Page 22
TORIAL. S .2 With a last issue there is alwa
Geoff Rippington mastly inpcasible o
te over t

ANNE McCAFFREY: "Fire-lizards Is Cats; Sevise Lesumt o e suttad,

Dragons Ain't Horses" ch  the

Interview by David V Barrett. . agezine but

SMACK THAT PULPIT

Bruce Gillespie nasochists (llthnugh it helps
you are) but rather it is &
Lot action dguicet’ sy
adverse coments that might come
once one is out of the editors
sest! (ALl editors have &

DANGEROUS DIVISIONS...

THOUGH HE WAS NO ARTHUR.
Judith Hanna
BOOK REVIEWS

AiTobets ot Topsmttio by Gurey Kilaorin
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1982, Janine by Alasdair Gray
Paul Kincaid. b

Single Combat by Dean Ing
vid V Barrett

The Zen Gun by Bercington 2 Bayley
K V Bail

Mythago Wood by Robert Holdstock
Martyn Taylor exhausting 2.5 years and I do

regret one moment of it. I would

West of Eden by Harry Harrison like to thank all of you that

Edward James. have helped in the creation of

Vector and 1 hope that you will

A Princess of the Chameln by Cherry Wilder ~ give the same encouragement and

n McNabb. veeeriiees.l7 assistance to the new editor...

he/she is going to need it!
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Waiting in the entrance corridor of London’'s Sloane Club -  now ?unf
slightly to seed but with iIts tangible atmosphere of an Empire sti
ememe ed - brought back childhood memories of curates and colonels, prigadiers

blshuus, afternoon tea 1n assorted drawing rooms and the croquet lawn In the
tory grounds. And there was_always_ a sweet, middle-age 1 sxlver-nalred
ret red neaams(ress, who talked fondly of letters still receive

married to Viscounts or missionaries. or. in one case, m Georqe
Herridon.

00k
Caffrey " s accent saved me from
nrlnts and (1 swear lt) annn?crassars

ne Ml
interviewer; her lxvel

more experienced interviewee than

a
y response, her enthusiasm for books recentl

a while to disentangle the memories from the reality; only Anne
becoming lost in that earlier world of hunting

am an
reaa and

Dralec(s currently in progress, her bubbling laughter, made the Interview into

axed conversation,
ously much of

r time was dominated by dragons. She clearly adores

them; and_ whatever leellngs one has for the cre.‘litures after seven books, with
0

the hint of more to come, it is impo:

ssible not

white dragon as 1f 1t were the locket of her lover

1ke their creatrix who goreog
not only in her own nagmanon

ring to soar, ely
their sometimes tnee sentimental ty, her Y iragons

tougn 1gmers. for all her friendliness

r T
and fun, and her Tovely easvwm?

ture, Anne n:ta:frey 1s also a nam headed businesswoman. breeding ~horses

ok
country gentlelady of independent

Dragonhold, her home,
means

Fire~Lizards Is Cats;

Dragons Ain't Horses

Anne McCaffrey

David V Barrett

BARRETT: What gives you the most pleasure, in reading?

McCAFFREY: A well-paced plot. Dick Francis is the

master of the well-paced plot; also Wilbur
Smith - the sort of writer who picks you up and tekes you
on, and there's no effort in it, in the reading.

BARRETT:  And in Science Fiction?

MeCAFFREY: 1 like @ different situation, that also has
oy s dd charasiactiation,  cad

gomething to titillate your oin dneginetion. Rect
Mary Gentle en o rmm. e
Witchbreed, it's absolute!
quite s "erudit
sble, Eliz

enjoy:
Tnie is ware it'a titillsting, bec

ause
Maggie Brown,  whose 1o only deal with household
chores, but in order iy y she jines
you're beating up thirty six hund

whips him. Or

odern sorcery of computers, and it's a superd blend. Now
has another book called Demiano, which is set in the
Thirteenth Century in Italy; it Geals with the angel
Raphael, who's teaching our hero Damiano how to play the
harp, among other things. You know, something like that,

1 think she has indeed become a refined

SEIE Sk or e cediokty ma thet yoii're
rnumua. and anus:

of the novel, which
s those in the BAC's
and to stinulate - how

BARRETT: Trinking of the funct

Charter - to mmmn, ke
do you see the balan

HCWEREY; WLl i d.pam on whet the motive of the
‘re a storyteller you can
ctin noticing it!

BARRETT:  You've said that you see your work as science

iction, not as fanta

ther words,

McCAFFREY:  Soft-core science fiction, in

science does not dominal
It's the interplay and interactions of the characters
mith the science of their planet, not necessarily the
science itself.

BARRETT: Where would you draw the borderline between
t-core science fiction and fantasy?

MCAFFREY:  Fantasy lays its own rules; it sets out the
ameters at the begimning of the story.
1'm not dealing with fantasy parameters, 1'n dealing with



real parameters. Pern could actually exist; it's not
completely in my imagination. It's solidly real enough -

BARRETI:  You've not had to invent the Lams of Magic.

MCNFREY: Mo I haven't. Thers's no sagic in_any
Orwgun boske, i Tacts T Gan"t deel ith

magic at all.

BARRETI: Does it then, that the Dragon

books are often thuht of s being fantesy?
BONTREY:. Mip 1aluaye coirect peplut —Evsesboly
thinks, ‘Dragons, okay, Fantasy,' bul
they're not, they're science fiction.

BARRETT

When you're writing stories, does the whole
story come to you, asa whole, or very
pieceneal?

McCAFFREY

No, it starts from a situation, and if that

is logical, and the psychological conflicts
mithin the characters are logical, the plot follows from
[t

BARRETI: Are you ever surprised at what characters do?

On yes, constantly! I put Master Robinton in
52 sock of & spoar-carciar in Deagmflignt,
and he's dominated six - 1 mean, that's T
taking over!

McCAFFRE!

BARREIT: Du it s Gl schedule, or are
of these amazing people who can -

McCAFFREY:  No, I'm not one of these amazing people - I
T work at it. I get to my typesriter at 9.30
or 10 o'clock every day, and 1'1]1 stick to it till at
least lunchtime, and if the creative end of it is not
working right 1'll go and do non-creative writing of
which there is @ great deal at this point in time. And
then 1'11 start the next day, hoping that things will go
better. But if something is taking off, I'1] stick with
it ten, twelve, fourteen hours.

BARRETI: Dragonflight fron two novellas, Weyr

Seitoh wnd _Dreqonriser, and perts of The
Crystal Singer appeared first in the Continuum series.
Do you find that you usually write & short story, then
develop it into a novel?

McCAFFREY:  Not any more (laughter). No, I was writing
hort stories because 1 didn't have enough

free time to concentrate on a novel. Then my daughter, my
had ' the

jod v intacskien. So Uwn Lowid abact. noveits
BARRETT: What problems did it create when you start off

with a short story that was published, and
later it became a novel?

L AW

McCAFFREY: Oh, 1 had no problems there becnuu they
were fairly contiguous. The Ship who Sang
each story ends where the next ane starts. These short
stories were complete in thenselves, but Helva was an
ongoing character, so I didn't have a problem there, and
her problem was an ongoing one, s0 1 had that as a
continuing factor.

BARRETI: You're not planning to write any sequels to
The Ship who Sang?

MCCAFFREY:  No. Ship was, shall we say, my voice diring

e “time of my marital breakup, and since
I'm happily divorced, and 1 do not intend to remarry, I'm
afraid Helva is going to have to stay where she is. It's
my favourite. I wish it gotten on the bestseller
lists; [ think it's the best thing I've ever dane.

BARRETT: 1 understood you were writing a sequel to
The Crystal Singe:

McCAFFREY:  Yes, I still am. I haven't started it

but’ 1'e signed the contract and it wil] | b
delivered on January 1985, publication probably in the
following susmer.

SARREIT: T Deagon books: Marsta: Desgonlad o
e Tene st oo T i ATT thace

by any oy

McCAFFREY: Quite likely.
rial.

there's quite a lot of

BARRET You never think:  ‘'Dragons: I can't face

another dragon!®

McCAFFREY: -1 did at one point, but now I'm getting back
to 1t agair

BARRET

When you first wrote Weyr Search, did you have
any ides.

Good Heavens, no! 1 wouldn't have killed Fax

of f so summarily; 1'd have left him on as a

oo villain. No, 1 intended only the short story
Campbell

McCAFFREY

T vetn s, youd battar oo on with
listened John. 1 took his advice, and Db\unusly Tn
not sorry, mn 000 orde 1etert

BARRETT: Was he as much of a tyrant as people make out?
MCCAFFREY:  No, he wasn't a tyrant, but he could Think.

what he loved to do was to get a growp ol
authors together for lunch, and many's the time I went
into town with himself, and Gordon Dickson, Keith Laumer,

that
quite a storn. What he did was to make people think.



GOrOfEIne

Jicora

ANNE McCAFE

I benefited greatly by John's influence.

BARRETT: And there's nobody who fits into his role
now?

BeOMTREY: Mot in his precise role. [ think, rm
nstance, Judy-Lynn Del Rey has her own

oF exbengiling abmies Feas b wriiere,. iy apeioted p

Leater Del Rey. Betty Ballantine was my particular segis

for a long while; between ngr-u nd Virginla kidd, w

syout, 1 developed tr a5 a writer. Without

el sl i e today.

BARRETT: Do you think most writers need that sort of
help?

MCCAFFRE;

1'd say yes.

BARRETI: Because writing's @ terribly  solitary
occupation.

BCOAFEREY:  Yes, it i3 - I'm glad you understand that!
A Jot of people thick I's wining and dining

with my confreres in Ircland, but I knom one:

Swciley, e Fa's Jost  recantly ‘moved . thare:

BARRETT:  When did you move there?

McCAFFREY.

Fourteen years ago, in 1970.
BARRETT: Because of your family situation?

MeCAFFREY. had a divorce, and I wanted a

d
systen for my twa younger children,

scho
also a_place
dec“nlng years without wortying
kinds of nastinesses thet 405% peghdrtrg 1 e
S!.alea ut the tiab: b e y good move; 1 think
we've all benefited by it.

BARRETT:  And you're planning to stay there?
WCTREY: I would hate to have to mve. | breed

horses, and 1 have a stable. I have racers,
but that e not yery. Licratluny mot vei t

to do is to build a

s biggest
Inaumtcion, wd T 1L on 11 GREL o T

BARRETT: You're obviously a lover of animals: horses,
cats...

McCAFFREY: Dogs. Horses and cats iy 1 e s
Dobermans at the moment ; ause we Live

in parious tiaaa; aat tio, becasie ) sedfioe. wers a1

ripped off from my back porch one year. So I deaided that
1 would have & dog that was obviously difficult, and |
also invested in a shotgun; I think I got the fastest
shotgun licence in Wicklow County. And it's bruited sbout
the nelgtbourhcod that 1ot ‘enly cennot sse mell st
oght, but I'n very nervous. Anything maving in ey
stableyard is likely to find themselves full of N

BARRETT: And, of course, being American, everyone
assunes that you were brought up with @ gun.

McCAFFREY: Well 1 was! My Father was a colonel in the
Army, and 1 learned how to clean smallarms
before 1 could learn how to waltz.

BARRETT: It's been suggested that sometimes your
sisal ciimcablar e fo diapley iy, ‘i’
warsth than sose of your husan character

ACCAFFREY: 1 think that can be said sbout anybody's
dog. My dragons, for instance, are
equals to their human partners, definitely; they're
characters in their own rights, but they are equal. It's
rot a "Down, Fido, Giddyup, horsy, get amay, cat'
nonsense; they are on an equal basis.
wanted to bring scross, that eventually when we do
they. naent slusye be the bug-eyed monatese of
the early '405. Maybe they'll be more like ET; I was very
glad to see that xenophobia‘s taking a back seat. Over
the last twenty years there's been this change. I mean,
SPACE 1999 was 50 xenophobic it made me retch; bad enough
et bm eclwen wan't e scouste, i be
what put me off. This has changed now, from
SR TREK e STAR WARS, "o again now to £1

BARRETT: Have any of your books been filmed?

BethrPREYs. Mot yaty but I'd bako the cptlon money and

the moment Dragonflight is under
et hope it
sctually gets out of the can. It will b ed
feature-length adult film. I've also

characters would come in now and then, but it would be
t youngsters, for the younger viewer.

BARRETT: 1 sometimes get the feeling that your dragons
are base on cats.

WCCATREY: Mo, no, no. Fire-lizards is cats; dragons
ain't harses. The dragons developed on their
and a lot of the things that came out were
they certainly weren't consciously based on
oy Earth-type characters.

BARRETT:  Did the fire-lizards come much later in your
thoughts?



RCUFEREY. . Youy,  meh fatar. T -d- casual references
the

sealiging that they il G S inportance, Bt ss
1 pointed out, you couldn't just increase
e of Firiioarts deagen aize - they'd fall through
the crust of the planet. So what you did, chyiouely, wes
to take the structure and fiddle with it, and
my original settlers are supposed b:
this was quite easy for them to do. So that's where
a were evolved, as a conscious effort to protect
the planet, with a large enough
ridden, and controlled during threadfall and afterwards.

BARRETI: Which is why it definitely is science
fiction, not fantasy.

MCCAFFREY:  Yes.
BARRETT: You started off as an opers singer.

MCAFFREY: Mot really. I did direct and take part in
amateur productions, and I trained as an
opera singer.

BARRETT: How does the music that's in you come in
your writing, both in what you write =
the way you put it down on paper?

the mechanics of singing quite a bit,
2ot orebiime: " the istipline;
y music erap- w -11 over the place.

McCAFFREY: 1 P
¥e
BARRETT: I was thinking about Crystal Singer.

McCAFFREY:  Well, I had a flaw in my voice, and that's
why I en
was a very bitter experience,
as, not Birgit Nilsson, bu
it wasn't there. I came with
tharoughly enjoyed being a stage S atsactos:of opera;
I found very challenging.

BARRETT: Which did you prefer - the singing or the
producing?

McCAFFREY:  Probably the producing, because 1'd always

been a character actress, and sppreciated

the probless of an actor, and 1 spprecisted the mumical
on the

pochlomie, Gk soudmmat and -l stage was &
challenge.
BARRETT:  Ship Who Sang is also a musical book.

PSCAFFREY:  Sha liked to sing, e @ leisute sctivity,
and the fact that she could produce any type
of voice with the equipment she had -

BARRETT: It's @ strange hybrid of woman and machine.
McCAFFREY:  She's @ cybernetically augnented human.

BARRETT: Do you worry at all sbout fact that
technological development is brlv\glnu us to
the stage where -

MCAFFREY: Well, we already are. Anybody with a
pacemaker in their hearts right now is a
cybernetically assisted human.

BARRETT: How far should it go?

MCCAFFREY: n far as it can n--xy. Can you imagine
apped own  skull
paralysis, untle’to commicate? 1F the techniques that
1 mentioned could happen, and indeed, we're coming closer
and closer to them, what a tremendous release it would be
for people who are otherwise imprisoned in their
bod: we've discovered that so many talented pedple
have been incaccarated s rstarded or mentally wnetebls
because they were screaming to get ou

BARRETT: So you're more of a technophile than &
technophabe.

McCAFFREY: Vi

Euerything in soderation,  sspecs
des can c.n'y anything to
ridiculous amm-, ot ur\mhlu peoels ssen ta. peaiuily
except in the nuclear arms we can only hope t!

we avoid the one and impruuu the'other

BARREIT: I8 thers anything m-c makes you
s0 worried, vant to write s book
=S

sbout that,
McCAFFREY: No, thet's all been done, and far better
coutd do. Better that 1 should “give

goomla bope by wefting itk » encourage them
that e T apu-s-t anyway.

BARRETT:  We're now into 1984.

BCNTRY:  Coorge Orwell, (lmghter). =~ Mind  you,
certain sspects of some of the things that
sbout

he talked have come sbout, rot Lo the extest that
he did, but certainly... s, to do all this
massive rewriting he talks with Mindspeak,

about,
Newspeech, and all the rest of it. But he wasn’t writing
science fiction, he was writing a dystopia. And, in fact,
the protagonist is not even sure that this is 15e4; he
thirke thet it might be that yeax, and Gearge Oreell

left hinself

BARRETT: Do you see any great differences between
Anerican writing and British writing in SF?

McCAFFREY:  For a long while it seemed that the British
writer could not get off the planet,

they were determined to fry, freeze, defoliate the earth

we have -

BARRETT: - The Wyndhan Syndrome -
BCAPFREY: - Yes, without ever getting to outer spacs.
nd you, again I say that I don't like what

they did in SPACE 1999, but at =i they got off
planet. There have been some really fine novels b
the English writers - Hellicon
mention one set; Mary Gentle has uxuuuy wtm off
the planet, with a vengeance. Tanith Lee; the
universes. she creates are fabulous, and some of the
best BLAKES 7 scripts were hers.

BARRETT: Mave you written snything at all for TV?

MCCAFFREY:  No. 1 really wasn't known enough, and never
Ieally got Intothe SIAR TREK ares. Live
been approached ral times to do scripts, but the

progremes heve dissipated. Somebody
something with 20th Century Fox, hour
science fiction, and I said, ‘Great, go shesd, I
glad to be in it, but you've left out of vour catagory
certain vital people like Harlan Ellison, OC Fontans

Norman Spinrad, Bob Sheckley,' | mean, really.

BRETL: fast mioht webescd Toby | Noskiicgh aod Betin
Aldiss talking about the st




McCAFFREY:  Yes, 1 think some of their comments are
quite valid. There have not been any
tremendous introductions, 1 think because science and
technology have caught up with us, or we have caught up
“ith them.. Us're possibly st that bridging spot
we are assinilating the science of the last tvlnty
Yoares bot we haventt. ceoeht.enoudh breath to Jutp
{hat 'point, to extrapolate from it into the e e
he

explosive that the mind literally cannot keep up with it.

BARRETT:  So where do you see science fiction going in
the rest of ihis decede

WCMFREY: I don't know; that's ot my place to sey -
I'm ot a critically acute person.

like Brian, or 44 coinioné 1 Fowperts 1L @
along mith them. But stiance fiction nas for many years
been cyclical. Damon Knight says it has a twelve year
cycle; the Chinese zodiac has a year cycle. 1
don't know whether it's the Year of the Rat for science
Fiction or not.

BARRETT: Is that low?

MCCAFFREY: T think so.

BARRETT:  And what do you see yourself doing in the rest

of this decade?

HCAPPREY:  ['d ke to get pore into script-uriting,
e've been some nibbles on Crystal Singer

o e et svier 1hve action; 1'd certainly

Ll tobey by band ot the resesmary surgery for that

still it mould lave lobe tailored for the media.
BARRETT:  And writing?

McCAFFREY:  Oh, 1'l1 continue to write! I've got another
Crystal Singer novel to do. 1'm dabbling
with a few short Dragon stories. And I would like to do a
contemporary novel about the horse scene in Ireland, and

energies; and really they're exploited very often by the
stable owners in order to have a

ed the horses and all that
Sort of atuffy with the rain  dripping down the back of my
neck, freezing my fingers of!

BARREIT:  The SF wocld can be o cosy that for @ riter

roduce something totslly unexpected, @
BataLly Tt SR o monk, eeld ey Caseé &
great deal of offence.

McCAFFREY: O, it would cause ructions, there's no

estion of it Baceuse. people expect. you to
continue in the same vein, they're confortable with that,
and when you go and reverse your Fields their polarity is

also affected. That's why there have been so many... you
get Roman numerals after JAWS I1, PORKY V, ROCKY XIX -
are confortable the same framework, and

T'would like to see more go
prodused as nini-setisss they 4id The rathe o
Jeouia & Letuin, nd suidently = thasgh T havenct sees 15

t - it was an outstanding success. SAPPAIRE AN STEEL
was magnificent; you sit and watch everything.
They were superb while thoy damean T L oo ahats
wrong with producers: 'Ah, we feel that people need this
kind of trivia, and they need that kind of drivel...'

BARGETT:  Firmlly, how do your coe farily sesct ko your
7 - The people closest to you can be your
s s,
McCAFFREY: My son Todd has been of great help; he's my
vil's advocate. He reads the script and
says, ‘Mother, 1 don't think you're right here, you've
gotta chenge this, you can't have this.' He 1s into
sclence  fiction.  Now when Meyfair licensed the
boardganes he worked with them in developing
o 'sthes e At B S cmbioplng e avances
e has exhibited it several times in the
Sates. This 15 Ihe Deegonriders of Pern.
EPYX people to allow
el ol B R
tine, and he's gotten inside and changed the Assembly
language so
he's knowledgeable; 1 would trust his judgment.
Wy Usiontar, alse 1% very pod, gera in

often makes some very
develop something else.
My older son is a non-fiction reader.
Gl 65 kil a Backehap dn Batbinde; Pessachagbin:
THE HUNDRED FLOWERS, and so many people came in to buy my
Sasks that e Fiimily deeioid ik Rad Butter fesd we

e oy s

Economics, and Marxism, and anti- nul:lear o
fine: whatever rocks your jollie

olaer brother is delighted. e ales
urites science fiction; he hasn't had anything published,
and I can't Figure out why; I think he's eminently
publishable. He's also been writing some suspense and spy
stories based on his experiences in South fast Asia as a
CIA agent

ally the family has been most

SN e Kides i my brothers.

BARRET

And your kids: sre they now more Irish than
American?

MCCAFFRE:

Alec is firnly American.
Tetand: Glgy ore oF g ek ) ra:m
between both countries, rather easily, a foot in each: I
think she's basically yore Irish-oriented.
It the tax-exemption as a writer; also
the gond schooling; and the fact that | wanted b0 put o
considerable distance between myself and my ex-husband.
And Ireland seemed to answer a lot of my problems. And 1
haven't been sorry; it's been a very good experience.

BARRET:

Thank you very much fof talking to me this
afternoon, Anne McCaffrey.

MCCAFFRE!

Thank you.



SMACK
THAT PULPIT!

BRUCE
GILLESPIE

Eiton 1. Elliott wiots teo articles for Science
Fiction Review (No. 45) in his colum ‘Raising
s et sppeared

of 'Fantasy as Cancer'.
first appeared, but turned back to find
sam how strenvously SR readers agreed or disagreed mith

my eye: 'Fantasy as Cancer'.
hah, 1 said to myself (1 say Ah hah! to myself quite
often when nobody' else
is sick of what

just me.

1
I leapt to the bookshelf, to the pile of partly
read fanzines. The pile collapsed on me. 1 picked myself
w, dusted ayself off, and foond Elton Elliott’s articles
then. 1 decided that yes, he is partly

read
right, | Bt 1 ot sgree with his.

It is always difficult to summarise somebody else's
argument. A few quotes from ‘Fantasy as Cancer’, both
parts, gives the drift of Elliott's argument better than
any f mine:

*  ‘fantasy is @ cancer attacking the SF field,
drinking awey its precious bodily fluids.

fiction is really fantasy? 1 heve. When I
started reading SF there was a good chance
that when you picked up a book labelled SF it

science fiction. It had something to do
with knomledge, the empirical method and
ofttimes *shock® even science.'

*  'Today the SF field is quite diffe The
bookstore shelves abound with fantasy and
Sword-n-sorcery.... - cience fiction
book is a rarity.'

*  ‘Nornan Spinrad has commented that the take-
tertainment media hy corporate

had ~common-
Gonminatae sl Tent an movien/V ard Fore
Fantasy is certainly the lowest common
denominator of SF.'

* 'The current popularity of fantasy ... is a
reaction hnology. Most of the
editors new to SF, and a lot that aren't,
are  sub-consciously Frightened
technology (as are most readers and others).
Most have a Liberal Arts background...'

g

+  ‘Countless times 1I've been in stores or at
clubs when SF was brought up, and many people
said that they used to read S but the
current  stuff just wasn't ss good. When
pressed, nost admitted that it was the fan-
tasy which they detested and there is so much
of it today that they can't be sure of buying

than hassle, most just stop reading SF;
others only read a few authors they can
trust.

+  'One of the crucial factors underlying all of
literature is how the characters deal with

incantation and viola ((sic)) a magic genie

extricate hinself by dint of reason - the
accunulated knowledge stored up though a

1ifetime of learning and experience... This
division goes far deeper than mere dragons
versus alien trappings; it is at base a com-
pletely opposite way of viewing reality
itself.

#  Colanenfiction b itabest looks forward to
the future,
rapadetisn, SIYe
1

write than straight Science Fiction.)'

*  'In summstion, Science Fiction poisoned by
Fantasy values is left weakened and emas-
culated, unable to deal with the harsh
realities of our technological sge, not to
mention the problems by a rapidly
shrinking bese of literste consumers.'

Smack that pulpn. (nm 71 mmt, bang fist
sgainst fist, raise hand ‘to God
that God's on your nm call the falthrul ey From ain
and back to the True

i flliatts article where 1
d

the mid-1950s. Good sermons are stirring, and there are
tines when you catch youraclf going rah, rah, along with
the preacher.

Ye lh. trouble with I:lhntt'u .rqmnt is that,
in a perver: secret corner of m the corner in
which 1 !m“mﬁi still sit rncﬂnq ll; nu fiction ) 1
find myself wanting to agree with him. Wouldn't it be
nice if...? But 1'm getting ahead of myself.

doesn't take much checking of the
shop to confirm that this fact rect. D1
castles, wizirde, knighta-in-araot - 411 these eiomer

he most hacknayed Fantasy 1iterature have Tittered
the covers of 'Science Fiction' books during the last
decade.
Elton Elliott does not consider that pblishessiput
them there because pictures of wizards and whal
more books then ond aliens; that Andnv y
readers had long since got sick of boring old Science
Fiction, and wanted something with a bit more life in i

Elton Elliott's argunent is lopsided. The sins
sscribes to fantesy-ssquereding-sa-3F can be varifisd by
Bickim up any ce of these atrangs hybrid books and
reading it. But where was all  that was
replaced by fant:

‘The current mpuhmy of fantasy,' seys Ellictt,
'is a reaction against technology.' But i
has

long time. Either SF mriters were, quite properly,

ring  against trends in their
writers were quite willing to produce technological
gimmicks which produced results as fake as the magical
spells of fantasy.



Science Fiction
Samiin Tealiey (tselfry
But has it? 1 find i
destroy Elliott's lrgwﬂnt becs
Fis o exenples. Nost S boska, eepecially post oF  the
fanous ones from the Golden Age of the 19405 and 1950s,
rely on some fantasy premise to tidy up the plot. Most of
SF's gimmicks - time travel, telepathy, telekinesis,
gty el tathly. olmitie: Toey e o
~fairy-prince but they are mgic all
T Pind At very difficult to think o
T e Gt
has to extricate himself by dint of

a3 GoRSIaarY spudst ) of
ceeasite from asy.
grodues cwntvr-elmles to
he does not provide

and fantasy.) Or
different

th S
it's all lnqm

Elliott's -mnggu argument is his delineation of
the way in which ooks beckeard, often to a past
been lodicrosly idealized. Indeed, it is this

Tuture. Aldise does this with his fabuloualy best-selling
Hellicon Gene does it with his even mo
rmluxy met-an111ng wcid of tie

Science Fiction talk sbout the future?
Did it ever L-lk sbout the future? An argusent on this
point could fill

Wave books. New writers appeared, often from children's
literature, who could write better than the 'classic’
sritera. Alsn Garner, Ursuls Le Guln, Susen Cooper, and
Willian Kayne are nanes thet spring to mind an
exciting time, and 1 liked many of these o Babine
than any of the ST books of the time.

However, as Elton Elliott should have said, r-nusy
itself changed very rapidly during the 1970s. The
mitars_wers still sppaaring cccanionlly, but they =

fantasy story after another.
backs were labelled as Sc

chanc
gloriousness. It's dead, Mr. FElliott, because
s the/meuiual of fintsey in the late 19sbe. Euen €
you are quite carrect, and connections with
oot raaccn, and the GLTFICUIL problems o  our sge, and
resourceful heroes (and even some heroic es), you
w111 meite it. Mot pecrls
who call themselves & writers, that is.
came back to where I meant to
This article is, of course, a footnote to a piece
1 wrote last year, 'Why I No Longer Read Science Fiction
(Or Hardly Ever)'. That was a psychological piece which
told how I kicked

G ience Fiction,
af the sort Eltan 1. Elliott and 1 might

their writers, don't bel
a future shead of us? This would be

a_reasonable assumption, after all.
f you don't reslly believe in a
future, then you idealized
st wash away \gerous
elements of today. People who are
choosing  fantasy over SF are not
fools, but  t may be jaded.
Cynicism, on the other hand, is a

quality which one might

some writers, who pretend to
writing about some technologically
based future which of course will
never come tru
I you Tind au this very
Elton

r
novenents during the late
Wave and Adult Fantasy. New Wave was
literate Science Fiction, by and
large, and the readers liked it for

years.  Most of its

forced onto

1960s:  New

offices of  insurance companies.
Bellantine's Adult Fantasy books, on
the other hand, were very popular.
Ballantine revived a host of  books
which had been out of print for many
years. Many of them were literate,
in an ornate, succulent way quite
foreign to the literacy of the New

an encyclopedia as
Mee's  put

long as Peter like to read,
C.J. BARRINGTON].
Hugo Award Winning BAYLEY
A SF writer on the verge of
A brilliant new Downbelow international acclaim
Station novel THE ZEN GUN £1.95
'SLUCK£1.95 (October)

CLIFFORD D. SIMAK

BRADSHAW

One of SF’s names A fher
Two new novels... Arthurian trilogy including a slip-
SPECIAL DELIVERANCE£1.95 caseset
OUR CHILDREN’S CHILD] HAWK OF MAY
£1.95 IN WINTER'S SHADOW
(October) KINGDOM OF SUMMER £5 85
...and aclassic reissue (October)
‘WAY STATION£1.95
BENBOVA
T.J.BASS ‘THE WINDS OF ALTAIR
From the author of The TEST OF FIRE
Godwhale, a pulsating vision of First UK paperback publication
the future £1.95
HALF PAST HUMAN £1.95 THE EXILES Y
..and areissue of in one bumper volume, from the
THE GODWHALE £1.95 author of Colony and Voyagers
£2.50
(November)

PETER TREMAYNE
Atlast, his stunning Celtic fantasy
is complete with the third volume
BUCCANEERS OF LAN-KERN




hasdly wists indes Ut label. either doss fentss),
sithough the fantasy genre beoen 80 promisingly in the
late. 1560s. Both have melted together inks the &

of escapist cliche. They have both

itoms ahich cost & ot end give Tittls

Science Fiction.
-

good and
Just don’t look fi the labels

foothicas, moritund. No conteat.

ACT 1, SCENE1.
Chris Bailey

[l THEATRE OF TIMESMITHS by GARRY KILWORTH Gollancz 1984]
[(T85pp., £7.95 156N 0-575-03a11-4]

FIGSL Clty, the aettlilp fof Carsy Kilworth's latest
novel, is not so much a 2
o o lisctim of ourkical gee
which is enbedded within a cone "3F bitonatron thick
its vital services maintained by a querulous computer,
the frustrations of the inmates kept in check by a police
force of a_sadistic megalomaniac.
Nobody has ever escaped; over the years, thousands have
died in the attempt. Life is a day-to-dsy triumph over
cold, hunger and brutality.
The tmentieth century's spiritusl black spots
infore this vision but, as other critics have noted, it
15 also a closed world in the classic mould of science
fiction, the escope from this closed world being achieved
through the winning of knowledge, or what we term @
conceptial beadkiie
need to establish the framework for this S
imesni

the Firet re of
stilted qualit rmally uurndm:xrvg
characters by means of their functions within
Horag Mackenzte, e cantes] Character, sppesteon’ the
first page:

'She hated (First City) be
restless, curious
the city

ause
spirit and the lea'tyll
inposed upon that spirit was
crushing end promised @

police chief,

(not too fancifully, considering the novel's
Act 1, Scene 1, of a Jacobean tragedy,
and swearing revenge on someone as  yet

There is a conflict here between the ritual demands
of the drama played out on this limited stage and the
reader's expectations of the way characters should be

presented in novels. Given the artificiality of the
opening  scenes, what emerges, happily, 15 a very
rewarding  novel, Garry  Kilworth intelligently
transforming First City from en S device into an

isolation ward for the examination of human behaviour.
of the themes of the book, for example, is
illusion-and-reality. On the face of it, this has to do
mith the ‘timesmiths’ of the title, people who can
[manipulate sinds to produce illusions 'and dreass  that
reality as they fantasy to the
Tecipientar Yet, alt
conclusion,  the
the body of
mirrored in tne
assune postures, manipulate their own minds
create an identity. Feverole, one of the m yslennul rm
who hold the population in thrall, is revealed to
1. y

desperate as anyone else to find a ral
computer takes on a random variety of The
entire citizenry bases futile hopes on the coming of &
‘Messiah’. It bec gnificant that Marag and e
been presented o baldly, for they have revesled their
truest, deepest selves the outset, mhile once

vbcrg’s © identity is steipped, he i seen to be

nathing.
st inportantly, thia {s @ sbout _prisons.

First City o Shsicel petiany covisatys Ik e a1
the prison of determinism, Things have slxeys besn the
hey alwmays will be. The preordination is only

prison of

You were

nation of the God in
can inpose deterministic futility or,
the responsibility of free-will. The conclusion to the
book enphasises that the release into genuine free-will
is not achieved through any manner of me-generation
self-liberation but is a collective, social phenomenon.
If Morag is a messiah then she is so only as a
figurehead. We can all be timesmiths, Kilworth is saying,
together creating the stage on which we play.

The above stresses only one interpretation of a
cosplex novel which msy yield other riches to other

concern - Mor s,
loyalty, cere, are resl and vital. This i
agéitisnally, Kilworth's bestei
is more tiresome t
out of hats,
Fevslations with grost Facility, sd skthaogh FItHE. City
is scarcely a promising stage for high drama, enough ram
excitement - a riot, a scene in a torture cell, an ascent
by balloon - is introduced to keep the narrative moving.
And the novel is neatly written. Kilworth, I feel, is not
destined ta be a great prose stylist, but his
descriptions of the city often attain a mournful
lyricism, and the crestions of Morag's mind in the second
half of the novel, a weird intensity.

On the inside flap the publishers sver that this is
‘undoubtedly Garry Kilworth's best novel to date’.
would not expect them

&

imagination has been at
Kilworth's in the novel at large, to comstioeatie sffect.

Who Dares To Fail?

Paul Kincaid

(1982, JANINE by ALASDAIR GRAY Jonathan Cape, 1984 £8.95]

It ia saie these days that one has the cppurtinity
of praising a publisher, all too often they do no more
than the mininum required to produce & Cay

however, have Tavished core and, 1 would

at ight of his fantasising,

engages m-lm with God. This is represented by a

dtzzying 4 .n-, of type sizes and faces

on the page. It is not often that art director
typesetters and proofreader receive an

acknomledgesent from the suthor, but in this case they
do, and they deserve it.
t Chapter 11 is not only example of

publishing care and attention. I cannot remember the last
time I removed the dust jacket of a book to find the hard
Sover decarsted in, qold _block with the sutbor's cover
design, a couple of lines of vers: YA pattern
" the’Teatures " the bonk. 1362, danion
i great days of book production, and I
can only hope that other publishers will follow suit.

As for the novel itself, it is something 1 entered
with coneiderable trapidation. Lanark wae brilliant, but
ouldn't see d follow it, - except a
s, NpltatTon BE HAE. fas ol) Tl Haie
worried. 1962, Janine is conclusive proof thet Alssdair




1819 couaiat af -canelderail daap iative:power 430
ariginality. He he il et trimently
yce, a mpm-m that | consider invidio.
b ainly dieplays Jicala, beld, god Imovative
approach to the novel, and too many of his
cantenparariss looking ol gl
vel takes place during one night
hatui bedeacs, wimee * the  Petes . ech
middle-aged, lonely and almost suicidal - fantesises and

sastutbatss. The fectssiss, rw oointed dn_eces détail
during rly chapters, are ss rnographic as
yuu--hu)y 1o find outéide plain covers: Clesrly

there is an intention to shock here. Gray apparently

wrote to right-wing critic Roger Scruton asking him to

condenn the book in order to increase its notoriety.
however, who sees only the

instion because memories
7 Life continually bresk: theoigh.
Eventually he proves unequal to the struggle.

1ife when he is truly
Finally comes his marriage to Helen, a sterile,
gmiwerd affair. Only on this night of nights, ~through
his fantasies, does he realise she loved
Yim oreer el

16 fa:clate room (b okalt liuk thia B, tw story
o8 vk

unpleasant eve: story
gy Tlimtiotas 1, political =
logical mess we all make of our lives.

achieved  with
novel, it is a flood
50 rich and vivi
story, buoyed up
ita early chapters, proves in the long run to be & tale

f hope and hunour. 1 found myself caught within the
porsonlity “of Jock sisost. f word go, and yet the
novel, having led me unrelentingly through the trough of

wmelr loft me foeling better then sany o mcee
obuiously op

1 find m,ulr mumum to do justice to an

extrsardinary nov ried to give an impression

T e eain Thevet of the Toval, bt the mace T dusee s
the more 1 1ind 1 heve left unssid. 1t is, for a stact, &
very funny book.

astounding regularity throughout
that sweeps

the reader away with it,
t

ne of his country. So
much 50 that by the end of the book I wa nvinced
than 1 heve ever been before of the justice of the
Scottish Nationalist caust
ic, humourous, political, one of the sadest and
yet most inspiring portraits humer
encountered; all of this still
compl

story regardless of literary convention, is present in

this novel so an exciting adventure to
Tead it. The sort of typographical experimentation that
11, for instance, has been seen before in
of Harlan Ellison and Michael
thers but rarely has it been employed

to classify this story as science
t is impossible to separste it completely
from the genre. Particularly during Chapter 12, shich

occupies @ good third of the novel, there are flights of

1

facey. and vistonery eptpades that can only be desctibed

SF. Indeed, Chris Boyce is one of the people who is
mentioned in the -cknn-lndqnm'n(l at the end of the book.
But then, it would be wrong to classify this book

in any genre, and equally wrong to exclude it Fron any

the whole of literature, that is

into it what they will, and enjoy

To say if defies description is almost @ cliche,

Is motn, toowiof (e bk e of ey Toual 5 five rend
Lanark. see how anyone would fail to find

munnq ertartaining d sorth teading aithin its

pages.

A Certain Kind

Mary Gentle

[WORLD'S END by JOAN D VINGE: Volume 2 in the Snow Queen]
[Cycle. Bluejay Books 1984, 230pp., $13.95.]

82 Gundhalinu is a familiar character. After some
thought, I pinpoint that familiarity: it comes from the
novels of H.R.F. Keating. World's End is quite plainly
Inspector Ghote In Space. Well, fine, I always liked
Keating's hacrassed and eninently husen indien police
officer. But Vin

acar e, s craradber. problen and @ structural

problen.

The character problem can be sunmed up in one line:

why are you telling me all this? BZ is a failed suicide,

which is supposedly the greatest disgrace one of his race

taken the

name Gedda, that labels his condition; because of it he
» undertaking o Journey e,

unnn' End, Asshole of the Hegemony'. And yet, a
nia;the. Tirstcpareon nartatives bere be 18
Teling " a1l sbout 3. 7o ch my immediate reaction

journey into the heart of darkness before Gundhalinu

diclowmt| Gat wotlve: e ild hear mehol, hik
ostensible reason, scue of h: elder brothers
who  ment prnlpecurq o Morid's £n befare hik. But this



instant soul-baring is an identifying mark of certain
kinds of Anerican SF.

The structural problem, then, is also simple. The
most important motivating act, BZ's suicide attempt,
happens off-stage. Hapi in fact, in The Snow Queen.
It therefore appears as a kind of expository flashback,
which lacks emotional impact; and because we don't have
here the whole circumstances of BZ's attempted suicide,
or his love for the computer-linked sibyl Moon, none of
it is entirely convincing. It seems to me that, not only

End have to be read after The Snow Queer

And World's End is, like The Snow Gueen, a fairy-
story; the template in this case being the three sons,
and the youngest son who... oh, you've heard it? Then the
ending won't come as a total surprise. Even though it's
really only in fairy stories that you cen get away with
such 3 morally squeaky-clean hero.

BZ duly sets of f after the two Ugly Brothers (how
the hell did Cinderella get in there?), traveiling
through the hostile landscapes of a backwater planet
tomards the mythical and ‘sense-distorting Fire Lake.
He travels with @ pair of prospectors, one venal, one

hought
this masochism was just a part of BZ's guilt, but oh how
I doubt that...

Things reslly sove in the latter part of the novel;
there are some nice changes on the father/youngest
s0n relationship; there is a fitting and entirely logical
discovery about the nature of Fire Lake. It's all a bit
late in the day. Really, there was ro need to provide a
guilt-motive for BZ's journey to World's End, his family
seem to have afforded his relentless ill-treatment. Maybe

much fakery. Could a third-person narrative have allowed

judgement  in, something more than

adolescent Dﬂllunng"
£no . What we have here’in MWorld's End
treads & nest line between fairy-tale and science, and is
sentimntal snough to eult the libersl conecience. tret
could you ssk for? (Answers on a postcard.)

Peek-a-boo?
Ken Lake

[mE CRUCIBLE OF TIME by JOHN BRUNNER. Arrow Books 1984.]

@74pp., £2.25 ISBN 0-09-934850-0]

This is one of those "bury yourself in an alien
environment and got your kicks from the author's grasp,
d loitat af,

probanilities” books. In a sense, it marches with Hal
Clement and Robert L. Forward, save that first it has no
human  protagonists whatsoever, and secondly it does
manage, by and large, to interest us in the aliens who
live in its pages.

The setting is convincingly consistent, adequately
different from Earth, "built up logically" so far as that
can be quantified, and does grasp our attention. The
characters do manage to live, react and occasionally
emate in ways with which we can empathise.

t i3 this ¢ failing? 'Should alieos share our
enotional framework to such an extent? Surely we are
entitled to expect Something 8 1ittle mara ewtic fron
natives so ingly different from us

" Goes seka or 1ess: Louliue siglanetion -

themselves carefully into their geographical, climatic,
historic, techological, sociological and goddas sexual

Simeer b Ge WO ‘aiech WNE NP
aciance Fickion novel we AL T 1952 it w1

was  pseud author has successfully (and no
okt wikaly) Tacomed o confessto 1on. proersecs: 13
first U.S. sale 1953 with the still resdable
"Thou Good and Faithful® in ASF, and since then he has -

1 am pleased to say - deluged us with SF books and has

) they'd certainly overshelm me

also written thrillers, "contemporary novels” and, would
you believe, two volumes of paetry.

tless some of this vast output will be found on
the shelves of every SF reader on balance, the
present work is a worthy addition. As with most of his
work, the novel is hardcore

< how an red

both by its physical shortcomings and by its planet's

clinate, rose from primitivisn to space travel.

sibly the weakest part of the book is its brief

, where we are invited to study the

tales that follow with sdmiration rather than pity. I

asbhor this appeal to the reader couched in almost

mystical terms, and found the recollection of its words

mhile 1 was reading the book to be a constant annoyance.
Needless t

o say
cloying and annaying: authors would be well advised ta
tell their stories straight rather than to attempt to set
then within ‘mesningful Trases Like thi

ory itself is, as the front cover informs us,

0 Yepl .p.nmng Rillewilac® Liforkinataly, etk 4o
frequently the treatment is not epic but pic

move from primitive tree settlement to pnminvu santient

1 group of

ping at the pllnal every few

. peeking at its peculiarities,

sampling its people's stupidities, synpathising with

their isasters ands hopefully, glorying in' their

he hoped-for vast flow seems to be

= all brokan w into ippete, weoey, juepys

lacking the cnnllnun.y that would have changed it from an

intriguing et il

Naturally, we have to swallow the usual SF
conventions: aliens frame their sentences in colloguial
English and their thoughts in western philosophy; they go
through terrestrial crises of personality and are driven
by earthly aims oncepts. But not to use these

bring two ‘regrettable results: we'd
find the characters n-edhuly tiresone and their
motivations obscure wouldn't finish the book. e
Right not even recomend 1t.

And since this book is obviously aimed at a much
vaster and less sophisticated readership than the run of
the mill S novel, the aim is to produce and market

something that uill be o comercial success.
not think this book will disappoint its
publishers. I hope the royalties mill please Brunner -
with joy. It'sa well



tallored work, complstely crefted end - dewpite its
occasional longueurs and its irritating roposarphism
- 1did manage to finish it without r.-una 1'd been
misled or cheated. (Explanation: 1 actuslly bought the
paperbac) ore 1 was sent a review copy, so I
have the dual advantages of hindsight

geared to my own pocket - an attitude normally lacking in
& book reviewer.)

The careful reader will note that Brunner has
devoted thought even to such minutise as the characters'
names: each era has its stendard system of nomenclature,
S0d.by o Jurge the ammee FAE the wéfamas. T winced st

auidditios o6 taxing the English word baraue
-uum; it barg, and applying it to & sentient creature

sev exasples of this
mgmmc nx-ysr., ot ik i dekns 4o they. e, But
ni

setting asi se niggli yances,
that this is @ considerable tour de force.

the effort expended is
a decision 1 must leave to the individusl reader, for

ts
shortcomings force me, if not to damn it with faint
praise, at best to praise it mith occasional resounding

Dib, Dib,Dum,Dum
David V Barrett

SINGLE COMPAT by DEAN ING. Tor Books 1984., 375pp.
}mﬂmu—m

single Jegine In 2002 0, four years after
the end of sem-xc though there ié no _indication
o tha lover That It 1 e direct sequel. Ted Guantrill,
the boy scout o becese & legel sssessin, le not yet
21; his stumning' girlfriend, Masbiye Sanger, is 20.
Their job, under the cover of a Youth Search and
organisation, is to sesrch and kill.
What is left of the nuclear-war-ravaged
bosba:

(a surprising amount, considering rdment it
received in Systemic Shock) is Streamlined

11 thet isplies. Dissidents and
iorreys put-nuu dissidents are roo! t

of with all the detached efficiency of a housewife
squirting pest powder st the silver fish on her
pantry floor.

Qantrill and Sanger search and kill, search
and kill, doing an sbsolutely marvellous job, their
training as § & R Rovers making the SAS look like a gang
of five year olds, their reflexes of body
putting ' Superman
They are perfect killing machines, never allowing &

' ubt, never a qualm of conscience or a twinge
of emotion, which also means that they cannot adnit their
love ta eech ather, nelther of thes komi the cther

same way untill half he book.
By that time, they have Tebelied against the
inst Control who issues instructions
a

Sf the clims and clover plut_tudsts ere talegrmied
chapters in advance: in fact, the neat and tidy happy
ending was foreordained from half wey through the earlier

Republican-brought-up
boy's wet dream of
power and permissible violence, with just enough sex
liven it up without making it in any way disreputably
Liberal. Its ideas of totalitarian control and individual
rebellion have been done to desth, and its setting in

Single Combat is  the

Dean Ing, of course, is the
man who tells us in High Tension how to construct nuclear

fallout air filters aut of baked bean cans and string; he
makes Protect and Survive becone a respon written,
valuable exactly his thinking which will
bring of course we can surv.

tells already conservative Ivy Lesguers; just stend firm,
and use your initiative and your boy scout training: you
ome it to your country.

Single Conbat, with its prequel - they con't
considered eeparatly - s » good-mecho adventure story,
and is exciting reading in places. It is he
dangerous for that.

A Little Wooden Artefact
K V Bailey

[IHE_ZEN GUN by BARRINGTON J. BAYLEY Daw Books Inc. 1983]
159pp., $2.50

on qun e the ultinate mspon, potentislly sn
slaost instantaneous disintegrator O
only fully g by one o)
sentally tratoad, In The 2n G 1t
ing perhaps a little the
el ignan n s:m'- way Station: "A man to use it must
ind the qun hissel
vel's chief
chetypal

protagonists comprise a

whose use of it in the galaxy's crisis
crucial. The chimera Pout (a  genetically
Frustrated and sadistic prisate) is the qun's
possessor; the spiritually advanced
Ikematsu, who "will not use the gun in
it’ and, in order to redeem the
Espire, the galaxy, the entire Hubble-bubble, delegates
its use to Admiral Achier. The Admiral hes Joired” the
growp after being relieved of his the
ivarsal take-over by rebelliovs intelligent pige.
If this sounds like the wilder shores of space
opers, 0 be it - the shares get wilder s the stery
rogresses. Yet it is just because same of its properties
and scenery belong to the theatre of the absurd, while
other lagitisstaly swercise the sesthetic imsgination,
Eakiare apmeile

o milewe Fiaties, St Pe
evel of action and, on the level of

course much of the performance s sheer

battle-fleet extravaganza, never far from parody: the
watshipe thamselves, comlste with ‘beslng! fecilities,
soouch ta put “Enterprise: in the dingty elass.
i) human  birthrate,
unde; d ecoves of frolinasd ditien el eaitiny
robots, they are crewed and offices stly
doucchappy ehildten and ntslligent " aninale,
wesole, elophants e eo.on. ‘Festol deivet move
through light minutes in seconds (yet they o),
ch-1oading They Tite mnvy .mu.
million times the
"Staring at the massive Magroom
hinself that this wes not fantasy. This was v
deadly earnest.”

You could have fooled me, the ‘hard SF' readers
Sith reoly) snd och remtien, ey wonder. shat. i of
Suspenaion of disbelief they are being. called upon
make. Whether they class this SF or fantasy it

on  how they register Barrington Bayley's
para-scientific conventions. Such a novel, they might

o o the testinany of the suthar's "Afterword"

r..m,. But, though Bayley is suitably diffident about
it, there is serious intent in this “regressive
hypothesis” with its corollary that “there is no ‘place’
15." It leads to the koan of his
concluding line: "Nothing moves: where-would it go?" Thus

13 he solves at a blow both Xeno's paradox and that of his



spndlnq 18 billion miles a second projectiles; but

“adnits, as part of the "strategy" of

St s
Bayley's zen qun gemes with space, allowing for
maverick spins and twists, seem to be evolved from a

conflation of Mech's Principle and General Relativity
Theary, just as in Collision ronos they are partly
derived from J.W. Dunne's modification of Minkowskian
models. Those who enjoy such excursions, as | confess

ammny of nroduing

and at operationally effective points.
entirely successful this.
exposition are logically and mu-um.u, inter-related,
as in Ikematsu's explanation of the ioning
10 plo-Coumert, the sethud works. Were 3¢ s insscted
a lecture or as pages from a future text-book, it breaks
y and can be tedious. In an "Afterword” context
the: 0. difficully, bat there; of course, ibta
toalatad froh the:action.

The Z 2 singularly rich book. Even for
those who Jib e i gravitational high-jinks
thenes, pastiches, gen-like vignettes, and a
variety of semi-parodic resonances which can appeal to an
equal of  science-fictional  preferences,

nostalgios and bizarre tastes. on.
(thousands of civilians voyage with the battle fleets)
seem like endless Cosmicons. It exorcises Star Wars by
out-Heroding them; it out-foundations Foundation. Diadem,
star cluster and planet community, the hedonistic

Its oard parties

enfasbled centre of Eapire, is o kind ol c Rome;
nomous  flotill and

pullnu-“y St ious asmizny Tt Antnlhngv\ca-mgllntud
lve of vhat T alled an

of decay; the causes of destruction multiplied with
s time or accident had
the st

extent of conquest.
removed the artificial supports,

yielded to ressure of
victoricus leglors, weo

vices of strangers and mercenaries, first oppressed
freedon of republic and afterwards violated the

=ajesty of the purple.”

he snimals, who eventually take command of the

fleets and of n- Council of Diadem, have an additional

synbolisa. As t through Ikenatsu: “When

gave lrhh:ul intelligence to animals, you were
enot

city-state
y. e ldnmllnnnq Bachine-ainde,
Inhubitents i .ymmmc though
o have
e it o it PR E pmmpn.r-unq. th-n with
Blish's City Fathers.

is prodigious. If it occasion-
also creates, almost
of special

on Msjipoor, will you find such an ur-city
red

t perhaps
T Tactoay e that. excmts o Vaagar?;

the moulded tomers,
interspersed  wit
and e
ng sun. They stood
e ity e ko

wp w T
connected hy ixtias,
terraces, ksuspended laz:
all shining in the ev
the grownd floor of

14

speak, but it had many floors at dizzying
levels. It was, she had to adnit, the most

entrancing urban construct she had ever
seen. And to think that all this moved."

1t is, sbout all, that final well-placed commonplace that

this @ sort of tongue-in-the-cheek zest. And mhere
outside Star Maker (save meybe in Vancien Alastor) is
such o vasts as Diadem presents?:

re cities which, like the
starry population of  Disdem  itself,
exhibited depth upon depth of architectural
g.lnry,  though -!y were inhabited by animals
worlds galore with
reconstituted
thes planetary
paradises, each sccording to the private
tastes of its owne:
Again, the travelogue cliche "planetary paradises”
puts a check on too florid a romanticism, but makes &
y into it no less agreeable. This
felectic virtuosity is only one facet of a book which is
imly to "exsoperata sows) sdilerite some. sed. will
certainly not 1 y indifferent. If you start it the
whatever-next-compulsion, if no other motive, will ensure
that you finish it.

MYTHAGD

ROBERT HOLDSTOCK
[mNREER T ARy |
The Tail Of History

Martyn Taylor

MYTHAGD WOOD by ROBERT HOLDSTOCK. Gollancz 1984. pp.252]
[m 55. TSON 0-575-0349-31

m British tale of History iu u trivephel
of battl (anti defests tranemited int
st victories, or Sle ey reachery
ather, lesset breeds. thet price Perfidicus Albion?)s the
hyaning of dynasties confirmed (sing wp, Chaps, to i
out the of the hyms which greeted the now
extinguished line of God anointed princes). Except as
breeding machines for Tommy Atkinses we ordinary folk sre
excluded from this tale, required only to stand by and
38 we are privileged to have these little-less-than-
wham we could not understand did they deign to
steal crops, rape our womenfolk, and
murder ou men. The British tale of History is one



conquest (odd for uhndl lupwlld]y never conquered
since 1066, in ourforeign
princes) written uf conquerors, for

m\q\m by
themsaives. Conquerors never el the  truth, - sepesiaily
concerning the conquered. One megalomaniec proto-Italian
can to thess shorea, had a quick. look, ard prociaimed
that he had conquered, dismissing as barbaric a culture
which had already superceded one which had left such
insignificant memorisls upon the landscape as Stonehenge.
When  lead water pipes and tight bummed boys brought &
the empire proclaimed by the megelomaniac's
1alanda entered inta a ‘Dark Age® until another Conqueror
arrived equipped with scribes to permanently record his

- Never mind that during that ‘Dark Age’ these
islands were a significant element in a trading system

which assed almost the entire civilised world, with
the exception of South America, had a socio-legal
frates the Llke of which wss not seen sgain for several

hundred years after the demise of the institutionalised
paranoia of William the aemtard s 'Perfect Feudalis
tale continues he.

ehea
d, Jad or auffering from tertiary istecility.
he one consistent feature of the cultural wa ing
he need of insecure neweamets
what was before their arrival. Within
it has been physically dangerous t k
Welsh even. urwritten history of
Its, the Celts themnlwl, the Saxons, the
Vikings, has been bundled into pigeonhole
labelled 'Unrecorded History. Unreliable', the stuff of
legend - the fictionalised telling of what was - and myth
v - of an earlier age taken by preliterate
society to be a true account'. Yet when ‘authoritative’
reports of contemporary events can
best partial, at worst impure fiction, is it any

'
g

wonder
admitted into polite conversation These
ands have

conque
snal body of legend and myth unparallel-

murderous, rapacious brigands (a calumny, that... well,
history books are written by the

and myth have been

scure n
of exceedingly sub-Tolkien Red Letter
romancers and elvetasters attempt to convince that it is
uritten in the runes that all will cone right with the
orld if only reinstate Divine Right. Limp porn
Rerchants churn out metras tomes of bulging thews and
doe oyed houris in a'n'a ‘epics’ as atupid us they are
tedious (s'n's = % sword and sorcery).
So great has been the IgglumerntAon of third rate whimsy
it is now virtually impossible for  serious British
suthors to addreus, ves to the subject of myth (our
h Anerican cousins seem order these matters rather
better..o)
‘Virtually impossible’,
"Mythago Wood' is such a book

but not absolutely so, for

. That it exists at all
d come

sempeise. His provious mavels - sxcept

Salng ienly. i \the
okt o et new-wave
Sacromicss.

s & fores of & different colour, 8s good
examp ‘guts on the bedpost' contemporary horror
== “you mioht wint to resd m still sleep at.nights. The
scclained short story from which this novel has grown did

Mythego Wood. It

not prepare me for the splendour of
is, to coin & phrne. different class.

The stor the tract of still
primeval refordshire. This wood has

fascinated the Father of Skavac, th hises Fescisated his
to death beyond.

Grotiary w1t to fascinate Steven mith its
ability to project into reality the characters of myth
to obviate 1 laws' such as the passage of

time. Within the realm of the wood myths are as

real -515

Steven hinself, more so, because the wood ia their domain
and within ita’boundariss he must Live by their rulss, or

a living repository of the
bring into

e by, ey The wond ik
collective fantesies of generstions, wle
life an Arthur or

own brother, a myth which developes as
he goes along rather than having been handed down,
immutable, through the ages. Myth is alive, it is dynamic
and, 88 'the soty tells s, it cen kill and be kalled:
It would be pointless here to retell the storyline
Wood. Holdstock has al: done it, and if
enture story with all the
turns and (logical) surprises then
this book. Within that storyline
as we are led to believe they
They convince as rounded husan
snlisting our symathy understanding. No
cardboard ha used in their construction. What is
they phtirt s being creatures of their time, an
efect enhanced by the replication of the narrative siyle
reasonably be expected of a person mith
Steven's background - educated, disaffected, nusbed by
vorld War 11. This is a personal narrative oweing nothing
to the breathless journalism of the post Hemingway era
(in my opinion a most signal virtue). This is a book
sbout 'England' written in English rather than American
one mid-Atlantic bastard tongue, in which t!

mythfigure of his

rea are unashamed to adnit to o little
aduc.um. Witla the stey can be teksn staight it fa
brinming over with resonances. Not a name appears
i e teanca auer a0 abave. the
Lsbelling of & charmctar, 4 placs. 1y, oade.of. £
hero is Huxley, with all the mlell:ctu-l baggage
brings in train, while g e golnd
destruction of the mythrealm is  -Cheistis’  (the

Arthurian references are particularly strong). The.
mythago for whon all three men fall is called Guiwenneth
(Guinevere, in case you missed it). Any relationship
between the name of the great hera in the story,

Megidion, and that ominous place name, Megiddo, cannot be
sccidental (cen it?). The density of reference within
this book is startling, suggestions within ings
within significences, which makes it not the easiest of

ump-uy. it satiafies those places in
the intellsct most books

7 there ia ons significant fla it 1s thet the
en and Guiwenne

nl-uu_ﬂp between Steve does not ring
foe dn'the wey | that rether siailer saletiownip

between Desland and Karin rings in Richard Adams' The
Girl in a Swing, for instance. Steven's love too quickly
r-;— & Token, » totem sven, not to cast & dobt. over

what before. It w=ay,
xample of e  2Ystifying process's
is a serious book addressing itself

to a serious twk in a dignified way without ever bei
scmbre; the story line is too taut and cospelling for
u-zv In many ways it is a_classical work in its outline,
anguage. Holdstock is not yet
Copeble of produeing merk of the beauty of, say, Marquez,

(oF Sousa, e snother
t work.




but Mythago Wood must mark a significant and large step

for him. Conspiracy theorists might like to wonder why

mainstream critics have largely ignored this book (as

they ly\nrld John Crowley's Little Big) while
heaped Won = ultiastely

book
It may mlhe perfect but it

oo,
Titerally, magical.
What [f?
Edward James
[WEST OF EDEN: by HARRY HARRISON. Granada 1984. 578pp.,]

[£8.95. 7 TSBN 0-: 246-12007- 9]

Somehow 1 associate Harry Harrison with novels of
alternative history. It is not that he has written many:
indeed, 1 can now only think of A Transatlantic Tunnel
Hurrah! has_thought out many
of © s re: look at his piece in
Nicholls, (1978),
o witersd-deet Teveion of s Tal s no doubt
given in many different versions. I heard one myself,
when 1 chaired a lecture he gave to the History Society
at University College Dublin in 1978 or so: the wittiest
performance in that Society's history in all probability.
Alternative history is one of the purest forms of the
classic approach to SF, of the most
interesting, and difficult, variants of the Great
(0r is it only because 1 am a professional historian that
1 believe that?)

Alternative history,
point, an event which did not
which’ set history off 1n a different direction.
Transatlantic Tumnel, Hurrsh! it was battle of
Navas de Tolosa, won by the Muslins of Spain rather
the Christians. In West of Eden, the meteor which in our

world (for of the story) wiped out the
dinosaurs, wissed. It i » Jonbar point shared,  pectape,
by ry - and Harrison shares

s
Tathas mote. thar that £t ALSLEY: he pas borroued tvd of
the experts who worked on Aldiss' Helliconia to help his
with West of Eden. Jack Cohen devised the biolagy, and
Tos Shippey the languages. And these are two of the
delights of the book. The intelligent saurians
dominate the world were
marag) by the humans,
Harrison and Cohen give them & complex biology, and make
then masters of genetic engineering. Their clothes,
boats, guns, microscopes, cameras, are all living things
genetically altered in inge way
.um by Bill Sanderson, aft
Victorian engravings, in the headers to each chapter and
in the Sppaneix). The convincing canplexity of the huten
and Yilane languages show the benefits of employing tame
philologists as assistants (though 'tame' is not perhaps
the adjective which best describes Professor Shippey, as
those “who've seen him at conventions or elsewhere might
testify). Is this going to become a fashion?
Enjoynent of West of Eden is going to come
fron appreciation of the ingenuity

0
2
8

2

largely

cevelopment from the initial ‘what if?'. And there is no
doubt about the ingenuity. Thanks partly to Cohen and
Shippey, Yilane society, science are

intriguing, -and the description of palaealithic
meeting with neclithic humans (-gncum.r.
pottera), ia convincingly dore

the Tikelihood of both

totally dominated by saurians. And yet

apparently very similar to those we know

characterised by blond hair and blue eyes end the others
darker of hair and hue) manage to evolve in this
environment 5o different from that in which sapiens
actually evolved (according to most current rotions
The scenario depends on a number of assumptions

st aeacioe Sves.matgud metth cotld oo vl older
clinates,
sed

that the intelligent saurians who could have
of living in the cold did not, for various

and in sreas largely
undisturbed by saurians. These probless are glossed over
in the appendices which set out some of the historical

background
takes place, probably, a few million

years e e N time, if the hint that
stars in Orion's belt are not in & straight line is any
clue. The Yilane, worried by the encroaching cold which
has destroyed of their cities which they grew from
seed in the 0ld World, sre setting up & city in what we
would call florida. For the first time they meet with
humans. The intense dislike between :
(resisted only by a few heretical Yilane) leads to both
attempting to wipe out the other. The humans succeed
ultinately in destraying the row clty end driving the

Yilane from North America. mmmy one wonder
little at the inplied paralle: is all too suspicious
that only North Anerica harbours mpxe with whon we
identify. Do the Yilane symbolise un-American forces in
general, or just communists? Is it calculated to evoke @
deep emotional response in the American readership? Or is
it just a good story?

is not quite so
t in the last paragraph. If some
llent, that can be

if they are at times brutal
husans as

according to the

a
political mbitions. ,(She slao has @ bit on the side: one
would think this boo 1 for teenagers were it no
the brisf marts SF Somamet kinny e < o i £ 3
get the s interested?). Kerrick finally
Tron the Vilane, slfost against his will: the confiict in
Kerrick's mind between his loyalties to the Yilane and to
hunanity is well-handled by Harrison. Kerrick becomes the
natural 1eader of he.nunon Lribes he ne te, luscing thaw
first ey fron ilane and  the ttack,
s 5 15 1 ooy, e W v tde or i
mesknesses. The book “onds with the. hint of ponsinie
friendship between the two races, but also with a memory
of the prologue's bleak vision of a world full of murgo.
Hint of a possible sequel? The temptation will be there,
and 1 that it is one that Harrison resists. He has
introduced us to an intriguing world, but it is the
rovelty of that wrld shich intrigues, and o variations
thens are going to have the sme
itself is well produced,
(well-sdapted for

Ppape:
typographical errors
The illustrations add a

y does the artist ignore the fact that
the Yilane had protruding jams,
and make them
meet one as illustrated I would roll about in laughter
rather than respond with the correct human reaction of



fear and loathing.) But surely books like this are
intended to create argument. It's all part of the game.

Exiled Royalty Return!

Helen McNabb

[A PRINCESS OF THE CHAMELN by CHERRY WILDER. Atheneus]
[TN.Y.) 1984. Z75pp., ISON 0-689-31025-0]

There seem to be a lot of heroic fantasy books
about these days. They do vary as to their location, the
intricacies of the plots and such like, but there is a
sameness about which 1've never been able to
define properly to myself, perhaps

they are a little genre to themselves that they acqu
similar characteristics, enabling one to readily post
thes into their proper pigeonhole. A Princess of the
Chaneln is a heroic fantasy, albeit havi heroine
instead of a hero, and the plot is not particularly
original. The heraine, Princess Aidcis As Firm, ted
from her kingdom of n by a and

interest in the
Lis in the sdlls Cherry Wilder hes in cresting u fantasy
world characters w. can sympathise
SufTiciently to smintain  interest through the  length
of the book,

“CRRAY WILOER

haven't read any other of her novels so 1 cannot

simplistic. e cpening ie snough Lo Ut ofF ali bit the
obli

dedicated reader and if I hadn't been
unfortunate. It is a welter of peculisr assexusl names,
quantities of information about the Chameln, their
beliefs, habits and customs, Aidris is pitchforked in,
her parents die; the style is stiff and lacks any attempt
to convey emotion or personality, merely sketching in the
background information necessary. It is a clumsy and
off putting start and is about as interesting as reading
ook. Once Aidris escapes the style picks up.

Seeing events through her eyes instead of the author's
inpersonal viewpoint breathes a lot more life into the
narrative, her subsequent history disguised as &
soldier, a kedran, evokes interest and some empathy.
Aidris herself of @ person to carry the
t 1 never fully identified with her. 1 felt that

urge to cry when Aidris cried or rejoice when she

fodelond. 1 wen still & apectetor novar filly e petakar

in the events hes Sl and tatien, chich.sade the
nee:

he

Chameln would be filled. In this -book by itself 1 Tere

‘that the political structure of Hylor was left vague, as

was its geography. 1 wanted same sort of map to the
9

15,54 peoyien
he same racial type or speak sane
anguage, differences between them adding d:pLh and
torreto "t story, as do the changes in clothing
styles, variations in types of ruling and
give the book its own flavour but fail to raise it above
rest of its field sufficiently for me to get excited
sbout it. I enjoyed it for what it was, 1've read

jtamning and could be werth reading if, it comes your
but 1 wouldn't queve up in the o by ayoalf & copy

THOUGH HE WAS NO ARTHUR...by Judith Henna
Tontinued from Page 21.

SRR LMY Gy GE s Lirind then, e, SUIEC.

bare bones of the legend are only weakened by
lltwtxl\q to dress the up i peychologizing:
overstated, the eternal verities are reduced to
benalities. The Celtic style, captured by Chant,
altarsates guberent axtravagen with the stark
simplicity of

“ferrible ws the sluchters ravens weded
in  blood there. Custenhin d that
day, and  Carenguen son o and
many " other gold-torqusd lords of battle; a
hundred thousand men of the Island fell
there.  Those who died before that day
were fortunate; the last days of the world
will show nothing more fearful than that
battle, when the glury snd the asfaty of
Britain were cast a or e o
faithloss wonen, and by the' wiles ‘of &
contentious man. Such was Camlann, where
Arthur and Modrat fell."

fo csed to tall us wat to think, how b resct,
the events speak for themselve:
act" bohind the story of Arthur is not the
history of Coltic  resistance 4o Sexon incuraions after
he withdrawal of Rome; the real fact of Arthur is the
legend itself which is the product of generations
fascinated by the idea of the Hero who wins a Golden Age
then passes into the West - which may be either the land
of eternal youth and feasting or the land of death, we
cannot know. Bradley's trivialization has little to do
with the spirit of legend; but Chant, by focussing on the
Storytelling traditioes thet firet forned the legend, hes
achieved a revitalization of this much over-worked
Arthurian material

[THE MISTS OF AVALON By MARION BRADLEY. Joseph]
(1984, 876pp, £9.95. ITHE WIGH KINGS By IIV DHA Allen &]

the author kept me ot @ slight distance so that I felt no 17 [Urmin 1986, 237pp, illus, £12.95]
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nes size Vector pleases
me. Well, partly. I think it should
be this size, but it buggers up my
filing system, never very orgsnised
at the best of tines.

once the job/ho

organised to satisfaction. [[[ I'd

be only too happy to revive Arens if
ne wes willing to give me

he £400 per iscue that

required! ]

review of Battlefield
Earth was if anything, kind. 1 agree
with Edward James: book is by
someone cnce well-known in
field, non besd of wn orgenisation
which appears to have influenced

ignore it, and the ph
soparently large sales, is to clon
our eyes to the unp fact that
much of

g
someone responsible for inflicting
this monstrosity on the world in the

T:feod

d the
Poor gl ble. fool
L

SF book ever.
that I was... Adnittedly I couldn't
myself to finish

actually bring

Battlefield Casth and 1 lay wyeelf
Ton anyone who cares

to pnml oy that the last 50 pages

contain

suppos:
for semi-lit people:
nt think slos resders buy 815

page umm rovels  unless,

perhaps, series

Sowetoed.) ([T T oot believe. that

was 3 muuy serious -ugqamm m

, I wonder if its supposed

Bich Jmetcan sulos puse din aifie
to rusber

there's something of that. But can
you think of an SF book this year
rves a place on the Baoker

the Booker shortlist with @
novel (although personally I'm sorry
that he didn't win the actual
prize). 1 think what it does show is
hat there are people within the SF
‘ghetto' wha are capable  of
producing litersture which stands
conparison with the best. It may be
a pity that Espire isn't SF (from
what 1've read of it, I think using

my-yl bt 1 l'a Tather have Ballacd
what they are
Hubbard.

-rAhnq “ooan L Hom

DAVID . SHIiH,
7 Loburrin Road,

the U5 satner

unreconstructed Golden

At least I hope so. If scxmmlnqy
e that tn.the imagination, then I

4 thought
sylultheun to Btlard's past_mork.
1 haven't Tead Empire of the -
or any cf the rest of the shortlist
= but' T thoght the patnt Bibert ye

(Even within the SF Fisld, thare are
plenty of people who find Ballard
inaccessible or pretentious: _the
strangest thing about Nye's comment
1 that Ballard i sctusily NOT
"essent: Fiction
wetterc®y Tnse ia- becked wp by
Richard Cobb's someshat . peculiar
remarks e six books on the
shortlist being easy reads, and
GO THINGS. (1

What I'n saying is that Empire
might be Ballard's best book, or
most accessible book, in which case

fact that it isn't SF is
irrelevant. [[[ 1 hope I did not
give any indication of underselling
Ballard's  book; Empire of the Sun
is, indeed, 'A Good Read'.

I'm actually more worried by
the disappearance of

Tead at one point was a possibility

more ambitious than his SF/fantasy
novels.

it's not just anti-SF
prejudice that means that such
novels don‘t get the praise that's
due them, although I agree that

18

Glasgow. G67 3AA

Abrief note to say that I
thought the cover of Vector 122 was
excellent; 1 think T might even
frame it! Looking back I think it's
the best cover since Thys
Ebbenhoist s cover for V 113.

1
transcription of Josef Nesvadba's
speech. You mere right sbout the
links between articles; Josef
said "It is the duty of every one of
us to speak for himself and find his
on (themes)", he seemed to sum up
(part of) what M. John Harrison was
saying.

JIM ENGLAND,
TRosels

Kinver,

W. Midlands.

DY7 6HT

how much 1

First, t sa)
liked the’ brandnew and highly
original arcangenent of
nt:

an not greatly surprised. I applaud
the way in which Dave points out its
ludicrousnes

and
infinitos, with very little in mg
sy of & poaitive temit,

fact thet it is srqueble might have
suggested to the committee that they
were attempting the impossible. How
do you measure the "Idea Content™ of
a work of 57 Do you estimate the



sheer number of ideas involved,
regardless of whether they are
well-trodden SF ideas

This was inportant to start a
revolution. Why? Not because

was literally true. (It wasn't.) Nat
because of its novelty. Because of

the Literary Merit of

feadanility and Craracter-
(Needless to say,

has been writing for 15 years
has been "too fastidiously well-
written” to please the average SF
reader, 5o he has now turned to
Higher Things - 1 can’t blame
But if he and others (1.l

s
writers from the field of SF, I
am greatly worried about its
future. Are we content to leave
the SF field to the tender
mercies of literary hacks and
producers of SF films doing
nothing to enhance its currently
lousy reputation? I hope

what is to be done
about sitimtion? A grostly
improved kind of SF

written, using a minimum of 5'

cliches, it  needs to

written’ well. The trouble is

that there is virtually nowhere

to get such v 1

The BSFA gets annual
ome. Can't it do something?

1t could help with the publica-
cation of short stories in a
idea

special magazine. The has
a

aisquote.) It nesdn:t cout & demn
thing. 1 would be i

the BSFA offering . gnu
short stories.

zidaly sdvertized = m
BSFA  publicize itself.)
Whlun put their money whe:
their mouths (or typewriters)
their MSS with
Have o single
of the magazine (paid, if

l‘nr
d be
the

St

unemployed,
frustrated
appeal to the BSFA to be bold o
hink hard about this, for SF's

write
t
sake!

RNARD SMITH, thanks for your comment:
B anaford Walk, with you re John McFarline
Thorplands Brook, 1t is indeed superb.
Northampton. Whilst I synpathise with Terry
N3 Y with

congesiultions:to avetyune

in a ‘he win...' situation.

was recently taken to task (only
slightly)  for referring  to
Australopithecus Africanus in  a

great care and skill.
must reserve special praise for John
McFarlane for producing a cover
which is, in my opinion, a classic

piece of science fiction art and the reader would recognise him, or
deserves every bit of praise that I include a little end note? I
am sure it will receive. Rather than myself in the shoes of the reader,

it simply being a 'one-off', I feel and decided that anything is better

that it would be a good idea if the than seeming to patronize someane -
BSFA could somehow incorporate it If 1 inew hat St wes, shat cloht
into  the mminstresn ' of ite had 1 to assume someone else didn't?
advertising - perhaps as a poster To be wure, It's & dilemmm. But 1
for general dietribgtion? e my don't think that it can

SPECIALISTS IN SCIENCE FICTION. FANTASY & HORROR

84 SUFFOLK STREET - BIRMINGHAM B1 1TA - ENGLAND - Tel: 021-643 1999

If you are one of the 1000-plus people already on our mailing list, you need
read no further. However, if you are not on our mailing list, maybe it's time for
you to discover what you are missing.

ANDROMEDA has for 13 years,
rown fthe iali inthe UK (many
customers will insist that we are the best). Our stocks include virtually every
SF, fantasy and horror paperback in print in me UK together with most of the
all the regularfiction nafew
fan magazines. We aiso import from the USA - you'll find all the new titles in
stock within 4-6 weeks of publication. That's the ground fioor. Our first floor
carries all our media stocks including comprehensive back issue stock on
most of the magazines. You'll also find our second-hand department
together with posters, cards, etc.

timeithas

Our mail-order service is second to none. Every two months we issue a new
catalogue listing all new books and magazines newly arrived into stock,
together with important restocks and reminders of earlier titles in series,
reprints, etc. Each catalogue is usually 20 pages, and each book listed
provides a brief plot summary or description. That goes to over 2 dozen
countries.

In addition we issue a special catalogue once a year devoted to TV SF (STAR
TREK, DR WHO, etc) and two 12 page catalogues per year devoted to
second-hand items including many rare and difficult-to-find books. We are
urrently looking 100 whic!
listing of locks - in the region of 3000
titles. It will probably also mcluda some hardcovers, magazines, efc. It will
definitely include details of our standing order service whereby you can
receive magazines like WHISPERS regularly without you having to hunt
around and order each time it appears. We'll send every new issue 10 you
automatically on publication.

You can also save yourself time by just phoning in r order - we take
ACCESS and VISA credit cards i R

Why not try us? Send for a catalogue now !

Oops . ... forgot our video stocks. Oh well, nobody's perfect . . .
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scceptable to cut and trim a piece
of fiction or an article on the

though - this
to scholastic
I reviws, acticles sud lstters on
SF, there are constant to
motke GF suicoco fletis shich mat
baffle the reader. has read
everything, and it's not possible to
o into detail on every reference or

53731 esme tiut the probles

s no
With (eglrd (s the e o7
incorporating all BSFA
publications, the thought of either
one great 'super-editor’ or even a
‘committee' of editors and all the
ociated problems and risks is
pretty horrific. Homever

always mystified me why a
publication is needed as a critical

easily mith the new format
the one

either in size or frequency of
p-nhc-zm. e you remember
original  intention  of

then the magazine has changed
o being a_spin-off of the Vector
concentrating on

would be quite
easy to amalgumate P1 into Vector -
but if truth were to be told,
is that the

wou!

mant to publish
The limit that 1've tried to follow
over the last 2.5 years is one-third
of the magazine. You must remesber
that a large section of the BS'A do
not like book reviews! Besides
which even s dedicated book teview
can die of a ‘surfeit of
vmle\a‘ m

ROY GRAY,

17 Ullswater,

Macclesfield,

Cheshire.

K11 7N

Yo em dissopolnted thut
Satiend cancat get “the

rves. are ummy p
dwm(eﬂ ot e 440 rot. et the
prize.

m

re is o for
disappointment, unless of course you
is won.

mainstrean for  the
dd nov
Literary

younge:
positions

"Nature
has thres axticles on
‘Nemesis' -

wpeiiated sopmnion
of the sun proposed

s a cause for
periodic t
bosbardments and
specie  extinctions.
why

logy seriously
speculates on
alternate  universes

everywhere. s
escaped into the wide
world.  No  wonder
there's no sense of
wonder .

Nuclear and other
nasties permitting SF
will the
prizes in the 1990's.

regularity. By then
7 course BSFA
will have stopped
complaining  sbout

science.
Perhaps a computer

game will be the
Booker prize winner
ane A
-av.mu' typ

associated
TR
ime marches on

oy leaving - It
sppreciated.]]]

Though He Was
No Arthur.
JUDITH HANNA

for sure exactly
the hastorical foct behind the Acthrinn
it was, and I doubt that any of us would mant
to swap the legend in all its rich variety and
inconsistencies for cold fact. Perhaps what's
nost natable about the numerous modern Arthur-
ian fictions is the variety of interpretations
they offer, blending different versions of the
legend with different theories of the history.

what

1. Ritual to Romance.

In Marion Zimmer Bradley's The Mists of
Avalon, legend  (which 1s to say, fantasy
Gominates.  The research Bradley
acknowledges is  int ss, a_religion
itself based on and buttressed by readings from
®myth and legend. Historical fact gets barely @
look-in here, and where it does, it jars. Casual
mentions of Caesar snd t) a couple of

may not, after all, be
St Patrick of” the Irish, dont sit eesily
ongside quasi-medieval stone castles or such
Frenchified rms s "Duke Gorlois”, "Leodegran:
"Wivi asic story is the familiar Malory
niidrens Veraions of “Wnichts of the Round
Table" are ba: you like my knights?"

How do
asks” Arthur on p230. "1 have ealled then m-r the
old  Roman

Lot
af course, that ia the oy th the
oy sy, e
fancies all stirred together and umm
e

reinterpretation;
interested _in
that fascinates (for instance)
and Geuffrey Ase. As Lhe fronl cover blurb Lells
us, Mists of Avalon is the L of King Arthur
"told thre ives and visions of the women
central to the story". (Vera has used the

spramling family saga of
pass: “adultery, murder and trivie -
for Br.-ﬂ.l the spirit of the age is clearly

soap
silly book shot
and characters ch  away
unconfortable thoughts or else wallow in self-pity
and. similarly uhlllaw Smations. le Yorsine
for instance
indifference towasd hubby
for hin to deep pity until (p71) decides she
Y im, snd on page 85 "she no longer hates
or reserts his" but 1o, T115 to page 87 and it's
lacable hatred" time
placid and long-suffering Gorloi
taken it into his
he's impotent. Do people behav
this book, yes, all the tire.
never a hint that old Gorlois is
pore than & prop for Ygraine to react againa
he tinary irrelevant human
reither Bradley nar her creature Ygraine pay
3 Blind bit of notice. Or perhaps
is meant to key to Ygraine
- that could explain why she changes
prisstess-reared . pagen resentfur of  Dhristion
morality to pious Christian to deathbed turnback
towards ddess again. t  es vulgar
sybaritisn is the key to use (sister of
ne, Viviane & Morgaine,

carxuu o mi1d llklnq

who could blame her for that. And pious Christian



quilt and  anxiety completely  deciphers poor
qarmllu blonde Guenhwyvar. Morgaine's situation is more
Wor (the narrator) loves Lancelot
Guynhwyvar wro loves him but is married to

Morgaine  his

Ihrﬂud (son of Arthur and Morgaine, raised by Morgause)

a confused lad with a chip on his shoulder
' g:k "obit resentrul myself. The women sit around and
spin and sew and stew in tepid emotion while the
ride off and do like Malory say: page 538, Lancelot
even gets to kill a nasty sliny dragon Fafore "Morgreine
traps him into mreying Elaine.

who cross the
or ston 4 calling ip & qu: mist
on the lake around Glastonbury Tor, there's an escape
into fantasy — thece pricstesses learn to
understand magic and 5o gain & special power in
their secret special women's et That acchaic somen's
r, sccording to Bradley, made Arthur into king;
Arthur's betrayal of his promise to guard and protect
that paganism equally with male-dominant Christianity
leads, in this version, to his doom.
ta Morte d'Arthur”, as Malory realised,
farcts building towards Arthur's inescapeble betrayal
ath, are:the clinex sed kay e shich the sythos of
Aethor But A too much wordage
wasted on trxvhhluu mt)nly dh-xuten any potential
climactic build-up - what Bradley has written is just
soap opera in nythic clothing.

1. ...yet he glutted the Ravens

In striking contrast to Bradley's evident lack of

thought and _background dedge 16 Joy Cnant's The
High Kings: Arthur's Celtic Ancestors, a coffee table
book well illustrated by George S Chant's text
alternates  factual discussions of aspects of archaic
Celtic culture with scenes court of Arthur,
"Chief Dragon” (ie rm-;-ﬂ of Britain, giving an

British society,
=ith wich femiliss e icbere. o hetiu hisae1rs, Gubtemsy

and Bedvir calling for the bards of the courts they
visit to tell a story to Fit the occasion descr.

This s not just a collection of stories but =
work of speculative scholarship, much of it written in
the fomaof fiction. This ix ‘doet appropriate: the
figure of Arthur, though it may mell be based on the
nigtorical fact of 8 fitth contiey who
inflicted a crushing defeat on the invading Saxons, is
far more an ertifact of the ks et n-“ gathered

around stories will gather around any hero. By
utelhnq The talos Arthur sy heve listenwd to Chant
illustrates this process, for in these traditional tales
we can recognise some of the same patterns snd episodes
that have gone into building up Arthur's own legend.
Chant's retelling these tales captures well the vigorous
and vivid spirit of those archaic Welsh and Irish tales
that have survived and that provide our best guide to
how the early Celts thought and felt.
The stories which Arthur may have listened to form
s lagendary history of Britain, beginning with the tale
£ A he island called
arter in' "Enlnm" 1 bl Gaacal. Copinaus wrestlod
with the giant Gogmagog and threw him into the sea, and
s0 Cornwall was called after Corineus. These stories,
like that of how Vennolanda (Gwendolen) became High
en of Britain; and the story of Bladud the magician's
sojourn in the Otherworld
discovered the healing spring of Sulis at Bat
tale of Lair s pis dmohiers which wes med by one
Shakespear Fivalry betwoen the txin brothers
Bet it o it 155 kingship of Britain;
are taken from the twelfth century Geoffrey of Monmouth's
History of the Kings of Britain sritten in the Latin
1 menner, for long
it now thought to be
in the British tongue” which Geoffrey himself claims to
have taken his history from, then on the oral traditions
shich Geoffrey mould have heard during his childhood i

™The tele of Bran the Blesssd s the Hospitality
o the Marvellous Head foras the Second Branch the

11 the “Four Branches of the Mabinogi®  preserved
in Widdle el  versians ave clearly semnta of pagen
Celtic ayth, and the figure of Bran seems to resspear a3
the ded Fisher King acietal | Aeterisn

he
romances. The tale tm Fhuitey of live Cusser

21

* (Flamdwyn) and Cassivelaunus (Cadwallawn) for the love
S Flomr (Friusys hinteq at in the  "trisds® (story-
ellers' mnemonics) of "Three Great Loves of the lIsland
of Britain® and "Three Carduainers of this lalend’, is on
Geoffrey of the "Giant's

Deughter” traditional tale-type as Teda. mn iy o
instance, "Cultwch and Olwen” which is included in

The Mabinogion.
of Haxen wledig,
Maxismus acclaimed Caesar

Also from The Mabinogion comes the tale
the Spanish general Magnus Clemens
the garrison of Britain in
383 AD, defeated and executed by ius in 388 AD -
but in the Welsh tale there's no trace of what history
tells us about him. And bringing the legendary history

up to Arthur's own time, there's the tale of the traitor
Vortigern, his  bewitchment by ter of
st, a
story taken from
Stemart in The Hollow s,

Finally Chant gives us the tale of Arthur himsel,-
as after his death the may have Arthur's
deeds in with the traditional patterns of story-telling,
shown in the tales Arthur himself might
to: marvellous conception and birth;
boyhood deeds; fostering in the court of Ambrosius the
High King; unwitting incest with his sister

r of his Otherworld father; the gift of his
father's marvellous sword Caledvolc; Arthur takes

of the Otherworld”,
the fullness of Pridwen was the
Arthur; seven men only returned"; the digging up of the
head of Bran from Tower Hill in London - that was one of
the *Thres Unfortirets Disclomrest) for -mm Bran's

ad was buried there rmes" lague or
Invaaion) could come to, this Jaland, bk Arthur qectared
while he was alive Britain needed no protection but

Cuchulain's One Son"; how nmm, son of Cordav Chief
OtFicer of anmn was fostered Arthur and Arthur

Tl o e, sy, soliny bl £t o Bt o V.
1l e metline B T G e
“Calhwch and Olwen”) and when Arthur went to free Rome

from barbarians; how love sprang up between
and Modrat so that Gueneva (like the
Deirdre)

hin  wherever he might go; and so
rat and Arthur came sbout -
Comlann which, according to the “triads” is one of the

"Three Frivolous Battles", brought
"Three Unfortunate Bloms",

t by one of the
that shich Modrat struck upon

Gueneva; and at the end Arthur is taken over the sea to
the Otherworld Island of Women.
events of this familiar,

s
the stuff of Eredition;

secondhand, -rguea over by
Continued on Page 17.



Continued from Page 2
iLs Ron Hibberd s seving back into
the science fiction field with a
ance. A American Book-
Convention, Bridge
unveiled's five-year
plan of publishing s
Fuhard wotk, republishing 61d wark,
e atng caniteloied, osiie ties
tv  programs, cassettes,
L

February, 1980. ‘No Scientologists
except for the Broekers have seen
him [Hubbard] since.

‘Hubbard  disappeared because he
feared he would be caught up in a
trial in which of his former
Messengers, Tanya Burden, clained
Hhat e it hasn (oece toibe hie
serf from age 18,0

Among the trees high
Beneath the blue sk

They plucked the bright
flowers Anc watched the birds
fly; Then on blackberries fed,
And strawberrles red

And when they were weary
"We'll go home,' they sal

' According to senior officers of
the Church in 1982 Hubbard assigned
certain key trademarks, including
his signature, to the Religious

supposed
have passed these valusble rights to
the RIC as a gift has been
challenged s a forgery

=

82, at the
e Eine he formed the Church
liscavig

"Homer"  Schomer,  who  was
treasurer-secretary  of  Author
Services, during one  period
$I million a week was being moved

from  Bridge
Hubbard Company in the to New
Era Publications, snnlher Hubbard

Denmark n
fannizad da. Habbard ‘soecints T

Switzerland Liechtenstein.
Within  six Schomer
toatified,” fubbardis wesith . grew
from $10° million to $40 million.
Finally, Schomer said, he could
go on skimming money
Froe the Church and maks 1t look
legal...'

and

‘Budrys speculated on why Hubbard
was doing all this. Obviously he
doesn't need money, and obviously

o in

science  fiction
wants to be remembered for it.

Judge Breckenridge ' "The evidence
portrays a man who has been
virtually a pathological liar when

background  and
was a

i vxnd)ctwennss and agressiveness
against ons pecceived by
Rin t be disioyel or hostiler

'In an effort to keep the money
flowing, prices for Scientolagy
courses have soared and continue to
rise almost every month. It now
costs £40 to buy a copy of
Dianetics, the bible of the Church.
And introductory £100
communications course, charges for
training and counselling can run
into  thousands  of  pounds."

‘On July 8, 190, Ensign Ken
Macfarlane was "highly comnended"
for training Scientology Registrars
(salesnen) on hard-sell techniques
50 successfully

graduates produced $25,000 intheir
Farst meel

'Sturgeon pointed out that he was
not making money off this. "People
seen ing this for
the
getting

the Golden Age and has gotten a
deal in the history books." '

And when it was night
So sad was thelr plight,
The sun it went down,
And the moon gave no light.
They sobbed and they sighed
And they bitterly cried,
And long before morning
They lay down and cied.

“It's acon - it was a fraud

very bagmvung clained
Hosbard's former srchiviet Cerry
Armstrong, who said his eyes
it cpeniel aFhee et authorised
by Hubbard to write his biography.
"1 went from being a devottee -
thought it was the hope of mankind
- and 1 learned it was all based on
lies and deceptions.

'Algis Budrys added that he got
ornal consulting fees" for some
of the work but wasn't getting rich
either. "1 think the contest is
inportant for new writers, and 1'
very much “involved with begirning
authors."

""That's a Rehabilitation Project
Force, they're RPFers, psychological
prisoners - slave labour, in a

washing ﬂi:hu: forbidden to talk,
noving at a

they love Ron. He is

+"Anyway,
their God."'




‘It [Scientology] hes also earned
the enmity of numerous governments,
including  Britain's, and ma
hundreds  of disillusioned
individuals who clained they had
been  hoodwinked by high-pressure
spending

THE REVIEW OF SCIENCE FICTION

programmes. '

* “From July until December 1982
the Scientology international stats
(sesbership figures) C-A-A-S-HE-D
with a capit:

*The plans for the book seem rather
grandiose for a field where trade
paperbacks normally sell under
20,000 copies. Bridge is planning
a 100,000 first printing with a
$50,000 promotional budget and
tours by the Judging  panel.’

*In Bntnn. where the Church once
boasted 200,000 supporters....that
mesbership has fallen o avnd
1000.

‘At @ press conference held at LA
Con, Fred Harris of  Author
Services, the public relations firm
devoted to Ron f
fiction, formally announced a new
professional  publication: L. Ron
Hubbard's To_the Stars Science
Fiction Megazine. Terry Carr, one
of “the most respected anthology
editors in the field, will be
fiction editor.  Craig Miller,

ie public relations firm
ConArtists, will be managing editor.
Willian Rotsler, writer and artist,
will be art director. Harris
himself will serve as editor-in-

geous and abuse
perneatos the  orgenisation” Boston
Lawyer Michael Flynn.

Judge Paul G. Breckenridge called
the  Church  of  Seientology

“schizophrenic  and  paranoid",
adding  that  “this  bizarre

combination  seems  to a
reflection of  its 5

And when they were dead,
The robins so red
Brought strawberry leaves
And over them spread
And all the day long,
The green branches among,
They'd prettily whistle
Ang this was thelr song-
‘Poor babes in the wood!

t baves in the wood!

On the sad fate of
The babes in the woodi®

Text Sources:

Sunday Times Magazine, October 28,

1583 "Sinking the aster Mariner”

by John B

Locie Wagazine sdited by Charles

Science Fiction Chronicle edited by

Andy Por

The Babes in the Wood: Anonymous

y the best in the feld"~Ursula K. Le Guin

science fiction,
‘graphical essays, you should not miss out on FOUNDATION,
R
In the past three years FOUNDATION has published articles and reviews by:
Brisa Gregory Beaford, Michael Bishop,

R
FOUNDATION is published three times 2 year and each issue contains over 4 hundred well-flled
‘Subscribe now, (Special for )

St i o e SE e M, Lonio Ptk Logrdes Ko, Dopmem,
make chegues or posial orders payable 1o “The SF Foundation. * Amerscan
f paying by dollar chegue)

interzone

THE MAGAZINE OF
IMAGINATIVE FICTION

has recently expanded in size. It remains Britain’s only magazine devoted
to and fantasy by

new. Pﬂbl.lshed quanerly, each issue also contains illustrations, news and
reviews.

INTERZONE 9, Autumn 1984, contains:

“The Object of the Attack” by J.G. Ballard

“The Gods in Flight” by Brian Aldiss

“Canned Goods” by Thomas M. Disch

“The Luck in the Head” by M. John Harriso!
“Frumznls of a Hologram Rose” by Wlllllm Gibson
iral Winds”™ by Garry Kilworth

plus art by Jim Burns, Richard Kadrey and others

INTERZONE 10, Winter 1984/85, contains:

“The Dream of the Wolf” by Scott Bradfield
“John’s Return to Liverpool” by Christopher Burns
“Green Hearts” by Lee Montgomerie

“The Malignant One” by Rachel Pollack
“Soulmates” by Alex Stewart
“Love Among the Corridors” by Gene Wolfe

and more, including book reviews by Mary Gentle

For a four-issue subscription in the UK send £5 to 124 Osborne Road,
Brighion BNI 6LU. Please make cheques or postal orders payable to
INTERZONE. Overseas subscribers send £6 by International Money
Order (we regret Eurocheques cannot be accepled).

American subscribers send 510 (or $13 if you want delivery by air mail) to
our US agent, 145 East 18th Street, Apt. 5, Costa Mesa, CA 92627, USA.
Please make cheques payable to INTERZONE.

Kindly specify which issue you want you subscription to commence with.
Single copus of the magazine are £1.50 each (£1.75 or 53 overseas),
postage inch
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BESY 517
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edited by TERRY CARR

“The yearly feast — a marvellous Christmas gift for
all addicts” — The Times
Hardback £9.95 Paperback £4.95

THE BOOK OF THE

STARS

IAN WATSON
THE STARTLING SEQUELTO
THE BOOK OF THE R|VER

£8.95
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